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sleepy before they are quite, done, that they make the best of their way home, too drowsy to enter upon fresh spirits that night.
Having thus rescued these excellent musical dramas from the unjust ridicule which some people of vulgar and illiberal tastes have endeavoured to throw upon them, I must proceed, and do justice to the Virtuosos and Virtuosas who perform them. But I believe it will be necessary for me to premise, for the sake of many of my English readers, that VIRTU among the modern Italians signifies nothing less than what VIRTUS did among the ancient ones, or what VIRTUE signifies among us; on the contrary, I might say that it signifies almost everything else. Consequently those respectable titles of Virtuoso and Virtuosa have not the least relation to the moral characters of the parties. They mean only that those persons, endowed some by nature, and some by art, with good voices, have from their infancy devoted their time and labour to the various combinations of seven notes, a study that must unquestionably have formed their minds, enlarged their notions, and have rendered them most agreeable and instructive companions, and as such, I observe that they are justly solicited, received, and cherished by people of the first distinction.
As these illustrious personages come over here with no sordid view of profit, but merely per far piacer a la nobilita Inglese, that is, to oblige the English nobility, they are exceedingly good and condescending to such of the said English nobility, and even gentry, as are desirous to contract an intimacy with them. They will, for a word's speaking, dine, sup, or pass the whole day with people of a certain condi-